Classical
Arabic
Poetry

Selected Works of Al-
Shaft’l, Al-Akhtal and.Jarir

Dr.K.M.A.Ahamed Zubair



Classical Arabic Poetry
Selected Works of Al-Shafi’i, AI-Akhtal and Jarir

Dr.K.M.A.Ahamed Zubair

Associate Professor of Arabic, The New College,
Chennai 600 014, India

Editor-in-Chief: NOVA Journal of Arabic Studies
North York, ON, Canada

Editor: International Journal of Literature
Language and Linguistics (IJLLL)
Mousie NH 03738-4508 USA



)

ceﬂaﬂ?\ﬂjc%@&MCJJJ c&\mwgﬂ\w\

This work has been dedicated to the Indian Islamic Missionaries




a==le SV

Preface

This volume, Classical Arabic Poetry: Selected Works of Al-Shafi’i,
Al-Akhtal and Jarir, is born from a dual commitment: to the rich
literary heritage of the Arabic language, and to the students who seek
to engage with it deeply and meaningfully. Compiled specifically for
the Master of Arts in Arabic program at New College, Chennai, under
the University of Madras, this book is intended as a bridge—between
the classical and the contemporary, between the text and the reader, and

between the poetic word and its scholarly interpretation.

The study of classical Arabic poetry is not merely an academic
exercise; it is an immersion into the intellectual, spiritual, and aesthetic
consciousness of a civilization. The three poets featured here represent
a remarkable spectrum of this tradition. Imam Al-Shafi’i (767-820
CE), the renowned jurist and theologian, offers verses that are profound
meditations on faith, human frailty, and divine mercy. His poetry is a
soul’s intimate dialogue with the Creator, embodying the Islamic
virtues of repentance (tawbah) and balanced hope and fear (al-khawf
wa al-raja’). In contrast, Al-Akhtal (c. 640-710 CE), the celebrated
Christian poet of the Umayyad era, represents the pinnacle of pre-
Islamic poetic conventions adapted to a new Islamic context, mastering
the themes of praise (madih), boast (fakhr), and vivid desert
imagery. Jarir ibn ‘Atiyah (c. 653-729 CE), his famed rival,



exemplifies the sharp wit, powerful invective (kija’), and complex
tribal panegyric that defined much of early Islamic poetic rivalry and

social commentary.

Together, their works provide a holistic view of the early Islamic
literary landscape-spanning the deeply spiritual, the politically

engaged, and the artistically sublime.

This compilation is structured with the student-scholar in mind. Each

section presents:

The original Arabic text,
A faithful English translation, and
A detailed explanatory analysis covering linguistic nuance, historical

context, literary devices, and thematic significance.

It is my hope that this format will facilitate not only comprehension but
also appreciation, allowing readers to experience the rhythmic beauty

of the Arabic and grasp the layered meanings within.

| am indebted to the generations of scholars, orientalists, and literary
critics whose works form the foundation of modern Arabic literary
studies. This volume stands on their shoulders. My sincere gratitude
also goes to my colleagues and the institution for fostering an
environment where such a dedicated study of classical texts is valued

and encouraged.



To the students: may this book be more than a syllabus requirement.
May it be a companion that sparks curiosity, challenges understanding,
and opens a window to the timeless world of classical Arabic verse—
where every line carries the weight of history, the depth of emotion,

and the enduring pursuit of truth and beauty.

Litale Loy Lindi) g Uindd L Uiale agdl

Dr.K.M.A.Ahamed Zubair
Associate Professor of Arabic, The New College,
Chennai 600 014, India
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Introduction

Classical Arabic poetry stands as a monumental pillar of literary and
spiritual heritage, reflecting the depth of human emotion, faith, and
cultural identity across centuries. This compilation is designed for
M.A. Arabic students at New College, Chennai, under the University
of Madras, as a comprehensive resource for the study of three seminal
poets: Imam Al-Shafi’i, Al-Akhtal, and Jarir ibn ‘Atiyah. Each poet
represents a distinct epoch and thematic focus-from the introspective
spirituality of early Islamic thought to the vibrant tapestry of pre-

Islamic and early Islamic poetic traditions.

Imam Al-Shafi’i’s verses transcend mere literary expression, offering
a profound meditation on divine mercy, repentance, and the duality of
fear and hope (al-khawf wa al-raja’). His poetry serves as a spiritual
guide, rooted in theological introspection and personal devotion. In
contrast, the works of Al-Akhtal and Jarir embody the rich oral and
literary traditions of Arab poetic excellence, characterized by vivid
imagery, complex metaphors, and themes of love, valor, tribal pride,

and existential reflection.

This document provides not only the original Arabic texts but also
detailed explanations, thematic analyses, and historical contexts to aid
students in engaging deeply with the linguistic, cultural, and

philosophical dimensions of these works. It is hoped that this



compilation will serve as both an academic reference and an inspiration
for further exploration into the enduring legacy of Arabic poetic

artistry.



Place your hope in Allah’s forgiveness
Please convey to the mercy of God

Hoping for the Allah’s repentance
& siad alus gla )

The poem attributed to Imam Al-Shafi’i is not merely a literary
composition; it is a profound spiritual testament-a raw and intimate
dialogue between the soul and its Creator. Written in the shadow of
mortality, as the poet faced his final illness, the verses pulsate with the
central tension of human existence: the crushing awareness of sin set
against the vast, embracing mercy of God. At its heart, the poem
explores the dynamic interplay of fear and hope (al-khawf wa al-raja’),
presenting them not as opposites but as twin wings that carry the

believer’s heart toward the divine.

The poem opens with a stark confrontation with human frailty. The
speaker stands on the precipice of death, uncertain of his fate, stripped
of all pretension. This vulnerability becomes the foundation for a deep
and personal theology. He acknowledges the magnitude of his own
transgressions, describing his heart as hardened and his sins as
immense. Yet, in a pivotal turn, he declares that whenever he measured
his sins against God’s forgiveness, God’s mercy was always "greater."
This establishes the core theme: divine compassion infinitely

outweighs human failing.

From this realization emerges the portrait of the ideal believer—the

weeping, vigilant seeker. This figure is eloquent in prayer but humble
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before the world; he mourns the wasted days of his youth and spends
his nights in solitary supplication. His life is a continuous journey of
repentance (tawba), fueled by a love for God that is both a sweet
longing and a painful ache. The poem beautifully captures this dual
state: "In wakefulness, longing; in slumber... footsteps of rapture and

melody."

Importantly, the speaker’s hope is not based on his own worthiness. He
openly confesses himself to be a "rebel, wrongful, oppressive," utterly
undeserving of grace. His plea is therefore one of pure, audacious hope
in God’s characteristic nature to pardon and bestow favor. The logic is
one of divine attribute: since God is al-Ghafur (the All-Forgiving)
and al-Karim (the Generous), the sinner’s only viable course is to turn

to Him in total dependence.

The conclusion offers a serene resolution to the initial anguish. The one
who holds fast to God finds solace that shines "like stars in the grave’s
darkness." By nurturing a sincere heart, guarding one’s love for the
divine, and taking refuge in God alone, the soul attains a peace that
transcends worldly judgment. The poem thus charts a complete
spiritual trajectory: from fearful contemplation of sin and death,
through the purifying fire of regret and love, to a final, hopeful
anchorage in the certainty of God’s unchanging mercy. It is ultimately
a powerful affirmation that in the calculus of the soul, faith and
repentance tip the balance, not through human effort, but through the

boundless generosity of the Divine.

10



Please convey to the mercy of God

Al-Muzani—that is Abu Ibrahim Isma'il ibn Yahya—narrated: | visited
Al-Shafi'i during the illness from which he died and said to him: “How

are you this morning?”

He replied: “This morning I am departing from the world, leaving my
brothers, drinking from the cup of death, and proceeding to God—glory
be to Him.

By God, I do not know whether my soul will go to Paradise or to the
Fire.”

Then he wept and recited:
I. The Opening Supplication

Preserve me, O God, for every grave affair,
And do not obey the stubborn soul, lest you perish.
Stand between these two—fear and hope—

And rejoice in God’s pardon if you are a Muslim.
I1. Appeal to the Creator

To You, God of creation, | lift my plea,
Though I am, O Lord of Grace and Bounty, a sinner.
When my heart hardened and my ways narrowed,

| made my hope in Your pardon a ladder.

I11. The Greatness of Sin and Greater Forgiveness

11



My sin seemed immense to me, but when | compared it
To Your forgiveness, my Lord, Your pardon was greater.
You have not ceased to forgive sins, continually

Bestowing favor, pardoning in grace and generosity.
IVV. Human Frailty and Divine Support

Were it not for You, no worshipper could stand,
So how could one seduced—Ilike Adam—withstand?
| wonder: Will | enter Paradise and find bliss,

Or enter the Blaze and bitterly regret this?
V. The Weeping Seeker

How excellent is the weeping, knowing devotee
Whose eyes overflow with blood from intense yearning.
When night extends its darkness, he precedes it

Mourning for his own soul from extreme fear.
V1. The Tongue of the Heart

Eloguent when remembering his Lord,

But before others than Him, struck dumb.

He regrets days gone by from his youth,

When in ignorance he committed wrong.

So sorrow’s companion has become his daily friend,

A Dbrother to vigil and whispered prayer when night descends.
VI1I. Divine Love and Reliance

12



He says: “My Beloved, You are my quest and desire,
You suffice as the aim and bounty for all who aspire.
You are the One who raised me and guided me true,

And have not ceased granting me favors anew.
V1I1. Hope for Covering Sins

Perhaps the Lord of all goodness will forgive my slip,
And cover my faults, both the recent and the past.
My sin confronted me, so | came humbly;

Were it not for Your pleasure, Lord, I’d have nothing.
I X. Plea for Mercy

If You pardon me, You pardon a rebel,
Wrongful, oppressive, undeserving of good.
If You take vengeance, | would not despair,

Even if my sins deserved Hell’s despair.

X. The Scale of Sin and Grace

My crime is great, from old and recent deeds,

But Your grace comes to the servant greater, more vast.
XI. Solace in Remembrance

Around me, comfort from God alone
Shines like stars in the grave’s darkness.

| nurture my affection, lest desire defile it,
And guard love’s covenant lest it be torn.

13



XII. The State of the Lover

In wakefulness, longing; in slumber, from me

Follow footsteps of rapture and melody.
XII1. The Final Refuge

Whoever holds fast to God is safe from mankind:

Whoever hopes in Him will never regret.

14
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Gray Hair is the Herald of Annihilation

The title encapsulates the core theme of the poem: Gray hair is
nature's warning that life is fleeting and death is certain. It calls on
the reader to reflect on mortality, abandon worldly illusions, and
prepare spiritually for what lies beyond. It is a memento mori in poetic
form—a reminder that aging is the first clear signal of our eventual

departure from this world.

The poem unfolds as a sober, reflective lament on the passage of time,
the decay of life, and the futility of worldly attachment. Its voice is that
of an aged speaker who has witnessed the extinguishing of his own

vitality and now sees the world through eyes stripped of illusion.

The opening lines establish a powerful metaphor of inner desolation:
the fire of the soul has gone out in the caves of the self, and the night
of existence has darkened even as its last meteors flare. The speaker
feels marked by ill omens—an owl nesting on his head, a crow
fleeing—symbolizing looming death and abandonment. He recognizes
that his life is in ruins, and from this ruin, he draws a universal lesson:

every dwelling, every era, has its inevitable decay.

The middle stanzas dwell on the physical signs of aging—qgray hair, a
sallow face—and the bitterness they introduce into once-sweet days.
Yet this personal decline expands into moral and social instruction. The

poet warns against vice, calls for the "zakat of prestige"” (the giving of

17



one's honor and influence as a form of charity), and extols kindness to
the noble-hearted as life's greatest transaction. Pride in earthly stature

is futile, he reminds us, for the soil will soon embrace us all.

Having tasted the world's pleasures and pains, the speaker declares it
all a mirage-a shimmering illusion on the surface of steel, a decaying
carcass fought over by dogs. His vision is one of profound
disillusionment: the world is treacherous, hollow, and ultimately

corrupting.

In the final movement, the poem resolves into an ascetic ideal. True
felicity belongs not to the seeker of worldly gains, but to the soul that
retreats into the depths of its own "house"—with doors closed and veils
drawn-in peaceful detachment from the illusions outside. It is a call to
turn inward, to seek refuge from a dying world in spiritual seclusion,

and to prepare not for more life, but for what lies beyond it.

In essence, the poem is a memento mori in classical Arabic form—a
reminder of death, a rejection of worldly vanity, and an exhortation to
live with humility, generosity, and spiritual integrity before the

inevitable end.

18
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Gray Hair is the Herald of Annihilation

My soul's fire is extinguished, its flame has died down in my cave,

And my night has darkened when its shooting star shone.

Oh, owl, you have nested upon my head,

Against my will, when its crow flew away.

| saw the ruin of my life from myself, and it repelled me,

And every abode has its ruin for you.

For a pleasant life after affliction has befallen me—

A gleam of gray hair that does not restore its youth.

And the glory of a person's life is before its decline,

And when the soul has perished, its youth has departed.

If a person's complexion turns sallow and his hair turns white,

The sweetness of his days becomes bitter.

So abandon the vices of matters, for they

Are forbidden for the pious soul to commit.

And pay the due of prestige, and know that it

Is like the due of wealth: it has a known measure.

Be good to the noble, and you will own their hearts,

For the best of trades is gaining their favor.

19



And do not boast proudly across the earth,

For soon its dust will encompass you.

Whoever tastes the world—I have tasted it,

And its pleasures and punishments were brought to me.

| found it nothing but deceit and falsehood,

Like a mirage appearing on steel's surface.

It is but a rotting, decaying carcass,

Over it are dogs competing to avoid it.

If you avoid it, you will be safe from its people,

And if you approach it, it will contend with you for it.

So blessed is the soul that has clung to the depths of its home,

With its doors closed and its veil lowered.

20
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Al-AKkhtal’s Poem: Text & Translation
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Biography: Al-Akhtal, whose full name was Ghayath bin Ghawth al-
Sulati bin Tarigah bin al-Sayhan bin Amr bin Fadawkas bin Amr bin
Malik bin Jusham bin Bakr bin Hubayb bin Amr bin Taghlib bin Wail
bin Qasit Hanb bin Du'aymi bin Jidailah bin Asad Rabi'ah bin Nizar
Adnan, was an Arab poet who lived during the 8th century (95 AH /
713 CE). He belonged to the Taghlib tribe, a well-known tribe in pre-

Islamic and early Islamic Arabia.

Verse 1: U &g aills (e &l y AL alls (e ans 1

Translation: The route has changed from Salma through the valleys,

And Sulaima has veered towards the southern lands.

Verse 2: sl s dlala o ol Ll i3ad Ll § &6 35

Translation: And sometimes, Salma may speak to me through her

stories, Dropping her adornments, my needs, and secrets.

Verse 3: )3k o) Y1 caalia i s Gl A5 aluy Cuiiud) 2

Translation: Then, | set forth towards Salma with a determination, And

the path of the winds veered towards the domains of war.

Verse 4: Jiaxy Jii Galas 4 &l fudh Gl Blae B8 58
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Translation: As if my heart, after the separation, became divided,

Numerous nerves carried it to various regions.

Verse 5: s thsl 5 0L Cilad 13) 48l5 3B (a5 G 3

Translation: Even if the desires surrounded the one who was attached

to them, When | settle my needs and boundaries.

VErse 6: Ll wal s a3 o Gl i 3531 K 5 20k Sl

Translation: The gazelles of the sons of Bakaa remained in abundance,

Until they gathered in the distant territories and barren lands.

Verse 7: Jleles oinll o oIS aialdd alil e (B85 ualla dagas

Translation: A threat that was fading, and its horrors were feared, |

severed it with the sharp edge of insight.

Verse 8: by s 540,00 a0 W jalal JAZAN BEL e

Translation: With a mare, swift as the lightning flash, | concealed it,

After the abundant rain, it trotted and raced.

Verse 10: ;\éﬁj als pan 3 endl as)y o 8
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Translation: Like a Roman sword, | raised it high, For battles,

skirmishes, and rocky terrain.

Verse 11: Or a wild bull with bright hooves | confronted, striving to

manifest in the port of Mibkar.

Verse 11; K ¢lia i Halld Ene AlNla Gl CalalA s

Verse 12: Young birds under the shade of tamarisk trees cover them,

With a Syrian breeze that blew with rain.

Verse 12: Jdasls & 4l &y, 4alKi st O b <

Verse 13: It roams in its night, struck by the eye, From it with rain,

thunder strikes with crackling.

Verse 13: Ll a2 5l (aal Eiky Leia 4 yial Giall § 451 J 530

Verse 14: When he intended with it the white camel, A flood runs in

the sands of the earth in places.

Verse 14: ,lsa o5l il G i 4851 Gaseantll g 351 13)
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Verse 15: U Jlaai of dulgalal 84356 3 Al sLal 3) ASTranslation: Like
a spear when lightning brightens its joy in Isbahanian land, or a

pouncing leopard.

Verse 16; UL olsll Jie o3 @l b Ged 4alny (e 31540 WiTranslation: As
for the high-backed camels, they are like white mares racing, with

marks resembling branding by fire on their withers.

Verse 17: e saund wdl (2 o slals &8QN) 5 Qll) die sl 13) SisTranslation:
Until night gives birth to it, and its heavens clear from the enemy, a

radiant dawn.

Verse 18: Jlails a%a (e (530 Gal8 40 s 3l pan 8 s pealTranslation: He
feels as if a furious ostrich jinni is hissing at him, like jinns fleeing from

disaster and calamity.

Verse 19 Jiadl mia (e haldg flalad abiia 553 S5 ¢ LaiéTranslation:
So he bent down like a shooting star, its shooting anger striking the

enemy's troops and mounts.
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Verse 20: LG Gl ol &l 5,8 W& 2L50 &% Ga sl aTranslation:
They sent them forth, dispersing the winds like cotton tufts or the

strings of a harp.

Verse 21: ki 5 (bl 438 i 5 Wiyl o 4316 &8 1Y) isTranslation: Until |
said, its forerunners have reached him, and they have overwhelmed him

with fangs and claws.

Verse 22: 158 o8V A Gabay alile e e () asiTranslation: He
turned towards them an unwavering eye and struck like a relentless

lion.

Verse 23; il (5 lala cujall a4y Elaadl) &g jUall 42 l=iTranslation:
The swift-winged vultures, with talons outstretched, place him, seizing

the stranger between their claws.

Verse 24: Ul ads iy aia (38 By ol )34, 4a S3Translation: He
will enjoy the spectacle of his parts scattered, and they have torn him

apart, leaving signs and traces.
Verse 25:

JIAT 3G Eell 1,5 2 0 akallay 44 535 s JaTranslation: Until he
grazes, while he is bound by his own excrement, pastures that have

obeyed after freedom.

Verse 26: )il Sie gilay 1580 A& L Laldl) HG3 4wl iTranslation:
Scatter so that the gazelles of the meadows may sing for him, just as

the gazelles sang in the morning by the city walls.
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Verse 27: Jthae < (e 2 & 5l ()3l s el D8 (535 (e «d&Translation:
Like one who is adorned with the dew of the willow, either in a war

dance or emerging from the house of a perfumer.

Verse 28: s b ¥y Hslaall ¥ ad6 gﬁﬁll-; =4 lsTranslation:
And a profitable drinker, remorseful to me, not through covetousness
nor in pursuit of wealth.,

Verse 29: sl 48 5 Eiilay zlalll #lia 35 J salill 71, Uik 4% SUiTranslation:
| challenged him mildly; the burden of intoxication left him, and the
roosters crowed as the time for departure arrived.

Verse 30: _la 3¥) cania Jsaas Ll S FLal Ble 523 GaTranslation:
From the wine of 'Anaah, the Euphrates advises her with caution, like

a companion who reproves persistently.
Verse 31: IS s e i ia 13 i Leainlay J) pal 4036 EBAS

Translation: "Three chambers she dug in her clay, until, after the

prepared foundation, they became apparent.”
Verse 32: Ul 5 paally Leals Hle Lee i sl (e calall) ) &4

Translation: "She came to the middle of a hollow, softened by the

healing plant, and sealed it with gypsum and pitch."
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Explanation of Al-Akhtal’s Poem

Al-Akhtal (c. 640-710 AD) was a famous Arabic poet known for his
contributions to early Arabic poetry.This is a Classical Arabic poem by
Al-Akhtal. It consists of 32 verses. Here's an elaborated summary of its

themes and content:

The poem seems to revolve around various themes, including love,
nature, and emotions. Al-Akhtal uses vivid and expressive language to

convey his thoughts and feelings throughout the verses.

Al-Akhtal's poem, consisting of 32 verses, intricately weaves together
themes of love, change, and emotion in vivid and expressive language.
The poem begins with a shift in scenery from "Salma" to "Sulaima,"
symbolizing a transformation in the poet's emotions and circumstances.
Salma, once close to his heart, is now distant, and the poet reflects on
how their connection allowed for discussions of his needs and secrets.
However, he resolves to move on from Salma, metaphorically throwing
away his feelings. Throughout the poem, the poet employs striking
imagery to depict the turmoil within his heart, as emotions scatter in
various directions. He conveys the idea that even if he were to seek
solace in other relationships, they could never replace what he had with
Salma. Al-Akhtal skillfully employs desert and nature-related imagery,
such as Syrian winds, thunder, rain, and references to animals like
gazelles and locusts, to create a vivid backdrop for the emotional

narrative. The poem also introduces characters like "Sister of Falaah"
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and "Hurrat," whose beauty and allure add depth to the poem's themes.
The poem concludes with references to capturing adversaries, guarding
with gazelles, and the possibility of redemption through a pleasant
drink. Overall, Al-Akhtal's poem is a complex and rich exploration of
love, transformation, and the intricate web of human emotions,

rendered in eloquent and imaginative verses.

Exploring Al-Akhtal's Poetic Masterpiece: Themes and Imagery

Al-Akhtal, a prominent Arabic poet from the early Islamic era, has left
behind a poetic masterpiece comprising 32 verses that delve into a rich
tapestry of themes and imagery. In this article, we will embark on a
journey to dissect and explore the substance of this profound poem,

deciphering its intricate layers of meaning and vivid symbolism.

A Shifting Landscape of Emotions: The poem opens with a change in
scenery, transitioning from "Salma" to "Sulaima.” This shift serves as
a metaphor for the poet's evolving emotions and circumstances. Salma,
who once occupied a significant place in the poet's heart, now stands
distanced, prompting reflection on their past intimacy and the

conversations they once shared.

The Resolve to Move On: Al-Akhtal's verses convey a strong resolve
to move forward from Salma. He uses the striking metaphor of

discarding something, suggesting that he is letting go of the emotions
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tied to this relationship. As the poem unfolds, the poet paints a picture

of his heart in turmoil, with emotions scattered in various directions.

The Irreplaceable Connection: Throughout the poem, the poet laments
the irreplaceable nature of the bond he once had with Salma. Even if he
were to seek solace in other relationships, it becomes evident that the

unigue connection he shared with Salma cannot be replicated.

Nature's Imagery and Symbolism: Al-Akhtal employs a rich tapestry of
nature-related imagery to convey the depth of his emotions. He
references Syrian winds, thunder, rain, and alludes to animals such as
gazelles and locusts. These vivid descriptions create a captivating

backdrop that enhances the emotional narrative of the poem.

Enigmatic Characters: The poem introduces intriguing characters like
"Sister of Falaah" and "Hurrat,” both shrouded in mystery and
symbolism. "Sister of Falaah" is depicted as an alluring figure, while

"Hurrat" remains hidden, adding layers of complexity to the narrative.

Capturing Adversaries and Redemption: As the poem unfolds, there are
references to capturing adversaries and guarding with gazelles. These
elements symbolize a sense of overcoming challenges and finding
redemption. The poem concludes with a suggestion that a pleasant

drink could offer a path to redemption and healing.
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Conclusion

Al-Akhtal's poem is a masterful work of Arabic poetry that delves into
themes of love, transformation, and the intricacies of human emotions.
It demonstrates the poet's command over imagery and metaphor, using
nature and symbolism to convey profound emotions and experiences.
This poem stands as a testament to the enduring power of classical
Arabic poetry to captivate and engage readers, transcending time and
culture with its universal themes and evocative language. Overall, the
poem appears to be a complex and intricate work that explores themes
of love, change, nature, and emotion, using rich and imaginative

language to convey its message.
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Poem of Jarir : Text & Translation

Classical Arabic poet Jarir ibn 'Atiyah al-Khatfi (-4l dade o 2)-
was a renowned pre-Islamic and early Islamic poet who lived during
the 6th and 7th centuries CE. He was a prominent figure in the Arabic
literary tradition, known for his eloquent and virtuosic poetry.

Jarir ibn Al-Khatfi (d. 110 AH / 728 CE) was the son of Malik ibn
Salma. Some sources also mention him as Jarir ibn Bilal ibn Atiyya ibn
Al-Khutfa ibn Badr ibn 'Awf ibn Kulayb ibn Yarbu' ibn Hanzala ibn
Zaid ibn Manat ibn Tamim ibn Mura ibn Athab ibn Tabikha ibn Elias
ibn Mudar ibn Nazar ibn Ma'ad ibn Adnan, and he belongs to the tribe
of Adnan.

Early Life: Jarir ibn 'Atiyah was born in the Najd region of present-day
Saudi Arabia, in a tribe known as the Banu Khatfah. His exact birthdate
is not well-documented, but it is believed to have been around the year
650 CE.

Poetry and Career: Jarir gained fame as a poet for his exceptional
linguistic skills and mastery of the Arabic language. He was a
contemporary of other renowned pre-Islamic poets like Imru' al-Qais
and Antara ibn Shaddad. His poetry is characterized by its intricate
vocabulary, intricate rhyme schemes, and vivid descriptions of nature
and battle scenes. His poetry covered various themes, including praise
for his tribe, descriptions of battles, elegies for fallen warriors, and

romantic verses. However, Jarir's panegyric (praise) poetry is

34



particularly celebrated, as he often composed poems in honor of tribal
chiefs and kings, which earned him patronage and favor.

Islamic Period: When Islam emerged in the Arabian Peninsula, Jarir
embraced the new faith and became a loyal supporter of the Islamic
community. He continued to compose poetry, now shifting his focus to
praising the Prophet Muhammad and the early Muslim leaders.One of
his most famous poems is a panegyric ode praising Caliph Umar ibn al-
Khattab. This poem is a testament to his loyalty and support for the
Islamic state.

Legacy: Jarir ibn 'Atiyah's poetry has left a lasting impact on Arabic
literature. His intricate style and use of language set a standard for
classical Arabic poetry. His works have been studied and celebrated by
scholars of Arabic literature throughout history.

In addition to his contributions to poetry, Jarir's support for Islam and
the early Muslim community cemented his place in Islamic history as
a prominent companion of the Prophet Muhammad and a respected
figure among the early Muslims.While his exact date of death is not
widely recorded, Jarir's poetry and legacy continue to be studied and
appreciated in the Arabic-speaking world, and he is remembered as one
of the great poets of the pre-Islamic and early Islamic eras.

His verses are noted for their eloquent style and adept use of poetic
imagery and themes. Jarir had a profound impact on Arabic literature
and continued to influence poets in later generations. His literary legacy
remains vibrant, and his poems are still studied and appreciated as

classical literary works to this day.
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Text-Arabic Poem of Jarir
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Verse 1: Arabic: Yalisige 238 L, vy 44 81300 (a2
English Translation: "Hail the morning at Ramat Al-Atalala, with a

drawing that has faded with time."

Verse 2: Arabic: Yaa 54 B4 Sl SO3e (o5l 5 (salall &)
English Translation: "Indeed, the valleys and canyons have been

abandoned, penetrated by the wind with ample space."

Verse 3: Arabic: Yie &as & 5158 | L el ped 335 Sadnlal
English Translation: "You became, after all your people, like a blood-
feud settlement, desolate, and you were once a place where things were

lawful."

Verse 4: Arabic: Yl dlldl ¢ 5 Ga Ciald | Y jia lla] 3% el Gl 4
English Translation: "Your path was not frequented after your people,

so you were watered from the paths of the sky like rainfall."

Verse 5: Arabic: YISV I3 Ga& Al | Llal 5 56l (e Ciae Hly
English Translation: "I marveled at the houses and their inhabitants,

and how time changes the replacements."
Verse 6: Arabic; Y 5l cula 5 Juedl) 325 & juadl 38 lal) dla) ) &80

English Translation: "l saw the departure of youth, after the slender

ones, and the journey became tiresome."
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Verse 7: Arabic: Yud G338 Jidld Gaa 3 Jile 485 2% Giladall )
English Translation: "Indeed, those who complain on the Day of

Judgment, they have turned pale and increased in distress."

Verse 8: Arabic: Yl a Al A3l Jllly | Ealmad 5 (a8 D158 ala
English Translation: "The heart longs for their memory, and the wings

of stars spread at night."

Verse 9: Arabic: Yled sl y Jaal Glaas | il Jale 487) Glxas
English Translation: "So we placed Burgat on the right, and we made

Ama'z on the left."

Verse 10: Arabic: Y¥a &3l ahia G, dualla 3513 2% g s Gl
English Translation: "I wish my hair on the day of Darat Sulsul, would

it prefer to be tied or left flowing?"

Verse 11: Arabic: Y& 59 Y5 Liaa ale | 358 il (malad G 5l
English Translation: "If only the camel were to wilt after two days of

travel, hearing my discourse about their journey."

Verse 12: Arabic: Yla 5355 Ga)d 5 Oy, lidy (035113 (lati ¥

English Translation: "They do not fasten their garments when they take
pride in their victory, and they have adorned themselves with beauty
and elegance." These verses showcase Jarir's poetic style and his

observations about various aspects of life, including the passage of

40



time, the fleeting nature of youth, and the expressions of love and

longing.

Verse 13: Arabic: YGa 2l calally Sl | 5yt A2l (65 JLAN G0k
English Translation: "Imagination visits at any moment, and love is

captivated by the image of the beloved."

Verse 14: Arabic: Yo G35 05,55 5038y, caaliay (el 138 &ulls 4
English Translation: "The beloved comes, but | am not available to

accompany them, with Haziz and Jarat, when they set off hurriedly."

z

Verse 15: Arabic: Yl Gelles 35 (34 5| el 4 Alaka Glagd
English Translation: "They gave birth prematurely at six months, and
they wore sandals after their shoes."

Verse 16: Arabic: Y& 5 aal flaall 5, AU Eald HEi 135

English Translation: "When the day's shadows become shorter, and the

traveler's mount droops in fatigue and weariness."

Verse 17: Arabic: YEis a4 panedl) I | s il 38 el 283
English Translation: "The one who muddies himself with every white
(garment) looks pale, while the well-dressed shirt adorns him with
elegance."

Verse 18: Arabic: YIKi; 4 e puallall | L5 ol 3 &t )

English Translation: "l have been made, and | will not pardon the

oppressors, for the wrongdoers, there is punishment and retribution."
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Verse 19: Arabic: Yo%) 1558 5 Zadll ) WK Qliis 4 20y A8

English Translation: "God detests the faces of the oppressors whenever
the pilgrims respond, and they glorify the crescent moon."

Verse 20: Arabic: Y5553 8] il | agiliy 1585 13) () sl a4l

English Translation: "The newlyweds when they celebrate with their
daughters, and the wolves seek refuge and ask."

Verse 21 (Continued): Arabic: YUy Jie 5 45 &a | 5ol 2325 13y il
English Translation: "And the traveler, when they approach the
villages, he seeks shelter and embodies the proverbs."

Verse 22: YAl feie 4 ST &38| (is Ge 3554 CalléyTranslation: "Do not
seek companionship with those you've conquered, for the Zanj are
nobler than them as brethren."

Verse 23; Yl Uadad a5 8 68 Layh cid A 5 k) JaTranslation:
"Clear the path, for you've encountered our tribes, a people who fiercely
resist aggression."

Verse 24: Y\ &lle af5ie COlS | Lasd s 5all 8la s CuailTranslation: "You
forgot your day in the island, after it was a retribution upon you."
Verse 25: Yiai¥l 5had Claeldlly | Le dlds 282 &l YiTranslation:
"Beware! You inquired of the muddied Euphrates about us, while the
rebellious camels drag along burdens."

Verse 26: YU Jads Gulse Bed | aeld (08 8Ll Slle &laaTranslation:
"The guardians of the tribe of Qais have risen against you, fierce

women who bear warriors on their backs."
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Verse 27: Y, e L5308 | ik ¢ o3 I8 Gandd & aTranslation: "You
still believe that everything comes after it, armies that draw near, both
horses and men."

Verse 28; Y15 5 ATy sl awd | 20 B3l of (i ) 28 5Translation:
"Abu al-Hudhayl, the chief, led against you, taking women as captives
and seizing wealth."

Verse 29: Y& Sfa.j Yoain ok b, ads sln ) QLAY JETranslation: "Al-
Ukaytil said when he saw their standards, 'O Mar Sargis, | do not seek
battle."

Verse 30 Ylae ‘naf ddl slaia | &, A5 Al @ iTranslation: "Al-
Ukaytil left his mother as though she were a pouring spring that sustains
travelers."

Verse 31: WGl & & & b 4l aali e 3321 S 5Translation: "All-
Ukaytil sought refuge in the folly of his counsel, as he had not taken
the advice to achieve his goal."

Verse 32: Y, Gl Gun JIAYI (55 | 50380 LT | 208 cuiTranslation:
"Tameem has declared victory, O Al-Ukaytil, causing shame to Al-
Ukaytil when you spoke and he responded."

Verse 33; Yl &l 36 Jlaill 2% | Juald 3380 Lilas Eda)y5Translation:
"You hurled arrows onto our lofty hills, seeking a battle, indeed, you
found a fierce struggle.”

Verse 34: Yish e chin Ladlah, Wb i34 e 350 dlsTranslation:
"You encountered, beneath our banners, from Khuzaymah, resolute and

staunch, striking upon you relentlessly."
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Verse 35; Y151 Galiall Ge 231 Soa | WA &uaaty Gals G isTranslation:
"Even if Khindaf's camels had trampled their pillars, they would have
crumbled like a mountain, its rocks dislodged."

Verse 36: Yic (edad (&38| Bl e Hd 3 & CTranslation:
"Indeed, the warriors' lances have been sharpened for the Banu
Fadawkas, when they lowered their heads in humility."

Verse 37: Wb Sl G 4805 A | e Gdae &) Cadia 5 (WiTranslation:

"Qais and Khindaf, if you count their deeds, are better and nobler than
your forebears in their deeds."

Verse 38: Yoa iy dule e | LK alall 4334 SaijTranslation:
"Khuzaymah's cavalry advanced as if their mares were like a flock of
swift gazelles.”

Verse 39: Y3 @59 (e (sl 58 3 Vhakia el (e () ALd JaTranslation:
"Do you have control over the sacred places of Muzdalifah, or do you
descend from the hills seeking shade?"

Verse 40: Yia Juall 8Oskl S0 | & J3lall 8 2741 (A& Translation:
"We are indeed more generous in our homes than you, with nobler
horses and longer ropes."

Verse 41: YT ¥ 1se 3813 Sia | u )58 oAl i 35050 §& WTranslation:
"What was present in the encounter were my skilled knights, ready to
charge, without restraints or halt."

Verse 42: YIEY) ( la (B3l s 5 55k dale 342054 GTranslation: "We
led Khuzaymabh, as you know, boldly, while Al-Hudhayl engaged in

oppressive practices."
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Verse 43; YW 4y sl _aa3 | ) 51380 3 4504 @i 3Translation:
"Then Husaynah saw my mounted warriors in the morning, guarding
the women and dividing the spoils.”

Verse 44: Yle ) Gaa) s Jiel sl ) s, felindd 15550 (AlasTranslation: "So
we became like victorious women who insulted them, and Al-Hudhayl
saw their captives in chains."

Verse 45: YA ol Culdll 818 bisd Jiad XU\ Translation: "Indeed,
like this, we prepare for the like of them; they are given milk to drink
and adorned with jewels."

Verse 46; Y 1AL fuadiall | QIS 5 355 ad 320 Y ITranslation:
"Had it not been for recompense, the night would have been divided,
and they would have become spoils for the Muslims."

Verse 47; Y& o5 A Jlaliil) 2% | Lledl Suaza QIS8 & SiTranslation: "Had
you gathered all her resources, on the day of reckoning, you would not
have weighed even a grain."

Verse 48: Yia oy Giaaiaay philas i Helis &3 Translation:
"Have you found any deceit in others, or any duplicity in Mujaashaa or

Zubair?"
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Gist of the Poem
This poem is a historical and descriptive narrative that vividly portrays
the events and circumstances surrounding a battle or conflict. It appears
to be written in a classical Arabic poetic style. The poem begins by
setting the scene at dawn, where the poet describes the anticipation and
preparation for an impending event. The poet's verses are filled with
imagery and emotions, reflecting the atmosphere of what's about to
unfold.
In the initial verses (1-2), the poet highlights the significance of the
morning and how it marks a turning point in the story. The mention of
reference to a location or tribe, and the idea of an oath or covenant being
fulfilled, suggest a historical context for the poem.
Verses 3-4 introduce a sense of desolation and displacement. The
protagonist, who once belonged to a community, now finds themselves
isolated and in a state of wilderness. Their journey has taken them far
from their people and their former way of life. There is also a reference
to providing water to those who have faced hardships.
In verses 5-6, the poet expresses wonder and amazement at the
changing fortunes of towns and their inhabitants. The passage of time
and fate's unpredictable nature are central themes. The departure of
youth and the arrival of a caravan mark the passage of time.
Verses 7-8 shift the focus to the trials faced by those who have been
wronged. The poet speaks of the oppressed seeking vengeance and

describes the anguish of those who have been mistreated.
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Verses 9-10 introduce a wish for poetic inspiration, suggesting that the
poet hopes their words will inspire action. The reference to "shu'la" and
"darrah" may be metaphorical, symbolizing different aspects of poetry.
Verses 11-12 emphasize the importance of maintaining pride and
dignity even in the face of adversity. The poet suggests that some
individuals should not be approached for reconciliation or peace, as
they remain proud and unyielding.

Verses 13-14 highlight the impact of longing and love, which can lead
to restlessness and anticipation. The presence of the beloved figure is
compared to a fleeting vision.

Verses 15-16 mention the passing of time and the challenges faced by
travelers. The image of a moving caravan and the weariness of the
journey are evoked.

Verses 17-18 introduce a sense of conflict and rivalry between different
groups or tribes. The poet speaks of the power dynamics and the
readiness for battle.

Verses 19-20 allude to religious and cultural rituals, such as the Hajj
pilgrimage and the importance of daughters in society.

Verses 21-22 advise against seeking alliances with certain groups or
individuals, implying that it may lead to negative consequences.
Verses 23-24 reference a historical event involving a particular tribe,
indicating that they have suffered a defeat.

Verses 25-26 depict a confrontation and describe the actions of a group

led by the poet.
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Verses 27-28 describe a situation where actions speak louder than
words, and pride remains intact despite challenges.

Verses 29-30 introduce a character named "Ukhaytil" and his actions
during a crucial moment. The emphasis is on decisions made under
pressure.

Verses 31-32 mention the fate of another character named "Tamim"
and the consequences of their actions.

Verses 33-34 introduce further confrontations and rivalries, suggesting
ongoing conflicts.

Verses 35-36 describe the pride and resilience of different groups or
tribes, highlighting their determination to stand their ground.

Verses 37-38 discuss the virtues of two tribes, "Qais" and "Khindaf,"
praising their honor and nobility.

Verses 39-40 emphasize the superiority of the poet's own group,
highlighting their qualities and capabilities.

Verses 41-42 describe preparations and readiness for an encounter,
with a particular focus on warriors and their mounts.

Verses 43-44 introduce female characters, including "Husayna," who
play a role in guarding and dividing the spoils of war.

Verses 45-46 continue the narrative of rewards and distribution of
resources, suggesting that the outcome would have been different
without a sense of recompense.

Verses 47-48 conclude the poem by reflecting on the consequences of
actions and decisions made, raising questions about fairness and

justice.
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This poem begins with a vivid depiction of dawn, where an ancient
covenant or oath is being fulfilled in the backdrop of historical events.
The poet expresses awe at the morning, suggesting its symbolic
importance. As the verses progress, we sense a prevailing theme of
displacement and isolation, where the protagonist finds themselves far
removed from their people and former life. This separation marks a
significant transformation. The poet then reflects on the unpredictable
nature of fate, observing how towns and people change over time.
Youth departs, caravans arrive, and the passage of time is portrayed as
a dynamic force. Amid these reflections, there's a poignant exploration
of oppression and the desire for vengeance. The verses also express a
longing for poetic inspiration to inspire change and action. The poem
underscores the importance of maintaining one's dignity in adversity
and, conversely, cautions against seeking reconciliation with certain
individuals or groups. Throughout, there's an undercurrent of rivalry,
conflict, and tribal pride, suggesting that the poem may recount
historical battles or confrontations. The poem ends by raising questions
about justice and fairness, leaving the reader with a sense of moral
contemplation. Overall, this poem provides a detailed and emotionally
charged narrative, rich in historical and cultural context, while also
touching on universal themes of change, pride, and justice.
Conclusion

Overall, the poem provides a rich and vivid portrayal of a historical or
legendary event, filled with themes of honor, pride, conflict, and the

passage of time. It serves as a window into the culture and values of the
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society it depicts, offering both a narrative and a reflection on the

events it describes.
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Conclusion

The study of classical Arabic poetry is an invitation to explore the soul
of a civilization—its fears, hopes, values, and artistic aspirations.
Through the works of Imam Al-Shafi’i, Al-Akhtal, and Jarir, we
encounter a diverse yet interconnected literary landscape that spans the

spiritual, the emotional, and the historical.

Imam Al-Shafi’i’s poetry reminds us of the timeless human quest for
divine connection and forgiveness. Al-Akhtal’s verses capture the
beauty and turbulence of love and nature, while Jarir’s odes preserve
the echoes of tribal honor, conflict, and societal values of his time.
Together, they offer a holistic view of Arabic poetic expression,
blending introspection with external observation, and personal faith

with collective memory.

As students and scholars of Arabic literature, engaging with these texts
not only enhances our linguistic and analytical skills but also deepens
our appreciation for a literary tradition that has shaped intellectual and
cultural discourses across the Muslim world and beyond. May this
compilation serve as a meaningful companion in your academic
journey, inspiring further inquiry and a lasting connection to the

profound artistry of classical Arabic verse.
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This volume, Classical Arabic Poetry: Selected Works of Al-Shafi'i, Al-Akhtal
and larir, is born from a dual commitment: to the rich Literary heritage of the
Arabic language, and to the students who seek to engage with it deeply and
meaningfully. Compiled specifically for the Master of Arts in Arabic program
at New College, Chennai, under the University of Madras, this book is
intended as a bridge—between the classical and the contemporary, between
the text and the reader, and between the poetic word and its scholarly
interpretation. It is my hope that this format will facilitate not only
comprehension but also appreciation, allowing readers to experience the
rhythmic beauty of the Arabic and grasp the layered meanings within.

| am indebted to the generations of scholars, orientalists, and literary critics
whose works form the foundation of modern Arabic literary studies. This
volume stands on their shoulders. My sincere gratitude also ﬁnes to my
colleagues and the institution for fostering an environment where such a
dedicated study of classical texts is valued and encouraged.
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